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Introduction 

‘‘Women have the same erect countenance as man, the same ideals, the same love of 

beauty, honor, truth, the same wish for self-development, the same longing after 

righteousness, and yet she is imprisoned in an empty soul of which the very doors are 

shattered’’- Anna van Schurman (59). 

There exists a great degree of similarity and parallel experience between blacks in the 

USA and Dalit in India. The Black American is quite different from the whites who 

came to El Dorado in search of property and freedom. Deprival of the African heritage 

and forced into slavery and property, all that was left to the black man who was a poor 

soul decimated by the white culture being all-pervasive. 

The Dalits and blacks have been marginalized outside the framework of the dominant 

groups almost ostracised and exiled into a lower level of existence. Even Dr. Ambedkar, 

the leader of Dalits spurted his anger to Gandhiji telling that “I have no homeland”. 

Manusmruthi ensured “Chandals must be outside the village.”The canons of 

Christianity were quite identically used to keep the slave in his ghetto. 

“If therefore you would be God’s freeman in paradise, you must strive to be 

good and serve him here on earth was the campaign of the preachers concerning 

the blacks?” (Mac Whorther, 10) 

In the course of slavery, the Negroids were expected to forge a body of songs, voicing 

the virtues of Christianity: forbearance, love, faith and, hope, and compensation in the 

next world. 
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ChokheMela of 12th- century vintage said “low is my state, lord, How may I serve thee, 

unclean, untouchable as I am? In protest of what was going on. 

 Henry Turner a bishop claimed that” “God is a Negro”. 

Vedas and Sanskrit were rejected by modern Dalits who embraced Buddhism under the 

guidance of Dr. B.R. Ambedkar. 

The women were subjugated by a series of psychological images of black women hood 

tragic mulatto, hot-blooded exotic whore. As the antithesis of white beauty, Black 

women would have thick lips, kinky hair.  Maya Angelou was seduced and assaulted at 

the age of eight, being shocked into a terrifying awareness of realities of existence. Dalit 

and Afro- American girls were treated as “sex objects without any hesitation by the 

males of the dominant groups. Socially unacceptable women of Dalit and Afro 

American stock did not escape being treated as special sex toys, by being transformed 

sexually into beast.” 

Angelou and Bama are two established writers representing the Afro- American and 

Dalits respectively. It is worthwhile to compare the background and literary output of 

these ladies so that a clear picture of similarities and differences can be presented in 

post-modernistic outlook. 

MAYA ANGELOU 

Maya Angelou was born as Marguerite Annie Johnson on 4th April, 1928. She lived up 

to 2014 and was famous as an American poet, singer, civil rights activist, and a 

memoirist. She is best known for her series of autobiography which concentrates on her 

childhood and teenage experience. Of these, ‘I know why the Caged Bird sings’ is 

perhaps the most famous written in 1969, this tells of her life up to seventeen and she 

achieved many international laurels. 

Maya aspired women in the modern days must come a long way by taking “agency into 

their hands,” from the victim stage to mold into as agents. She wants women to 

establish their position as agents of change. 
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According to Maya, the African women’s struggle for empowerment argues for a 

transformation in the society that is possible only when a permanent shift in the 

distribution of various kinds of power-social, political, economic, and ideological is 

achieved. Her works help in consciousness-raising which would consequently urge the 

African American women to empower themselves and resist the racist and sexist 

system and make decisions themselves. 

Maya’s literary works show that her characters engage with their past, particularly the 

unpleasant past. The re-living of the experiences helped her to be relieved of the past-

the baggage of trauma. 

BAMA FAUSTINA 

She was born as Fatima in 1958.  The full name is Faustina Mary Fatima Rani. Her place 

of birth is in West Puthpatti located in Virudhunagar district.   Her father worked in the 

army and mother helped the family working as a Coolie.  Through the help of 

missionaries, all the children had a good education.  All the children had been looked 

after by the father who insisted on proper education. Her father insisted on studies, and 

less so about marriage. According to him, “Whether you marry or not you must have 

education and profession so that you can stand on your own two feet” carrying on 

rather mechanically without any role model or inspiration source truly speaking 

(Karukku). 

Bama possessed strong will power and treasured independence. Her’s is a bold nature 

and determined to remain single. It’s quite daring in a country like India where an 

unmarried woman carries stigma. She reclaimed the freedom dignity and joy of service. 

Manuci, meaning woman, her latest autobiography reveals how Bama guards her body: 

I am the sole owner of my body. To give my body or not to give my body is only for me 

to decide. I will never agree to lose this freedom. My body is my treasure. I am not 

willing to allow my body to be a just pound of flesh as a site for man’s sexual pleasure. I 

want my feelings, my integrity to be valued. This very decision, that I do not need such 
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relationships that would devalue me, gives me peace. Gives me fullness. Gives me new 

meaning. I don’t believe that my standpoint has made me different from the life of the 

natural. I decided not to enter into marital life knowing pretty well the pleasures and 

burdens it brings (208). 

She threw a challenge to the society that it is a false notion where a woman is 

considered safe only under the protection of a man. 

Reviews of Maya’s work 

According to James Baldwin “I Know Why the Caged Bird Sings“liberates the reader 

into life simply because Maya Angelou confronts her own life with such a moving 

wonder such a luminous dignity”. 

Much later in San Francisco, she learned that love for herself and empathy for others, 

coupled with her will power propelled by senior authors, she would compel her to be 

free instead of being captive. In a poetic flow of words, the book touches the heart and 

changes the minds for all time to come. 

The book is a joyous and painful, as mysterious and memorable as childhood itself.  It 

captures the longing of lonely children as well as the humiliation of bigotry. It has the 

wonder of words to make the world correct. The book is a rare debut memoir in 

the tradition of American classic loved by the readers across the globe. 

The New York Times called it “simultaneously touching and comic.” 

According to Newsweek, the book “regularly throws outreach, dazzling images which 

delight and surprise with their simplicity”. 

But Miss Angelou’s book is more than a tour deforce of language on the story of 

childhood suffering: it quietly and gracefully portrays and pays tribute to the courage, 

dignity, and endurance of the small rural community in which she spent most of her 

early years in the 1930s. Some of the incidents she depicts are wonderfully funny. But a 

summary of the incidents can do the book justice, one has to read it to approach its 

sensitivities and life. 
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Linguist John McWhorter agreed, seeing Angelou’s works, which he called “tracts’’, as 

“apologetic writing.” He placed Angelou in the tradition of African-American literature 

as a defense of black culture, which he called “a literary manifestation of the imperative 

that reigned in the black scholarship of the period”. 

Cleveland Plain Dealer (Newspaper) said that “It is a heroic and beautiful book” - 

Praise for- I know why the caged bird sings. 

Maya Angelou is a natural writer with an inordinate sense of life and has written an 

exceptional autobiographical narrative- A beautiful book- an unconditionally involving 

memoir for our time or anytime- Kirkus Reviews 

She dedicated her book to MYSON, GUY JOHNSON, and all the strong blackbirds of 

promise, who defy the odds and Gods and sing their songs. It is quite clear as to what 

she expects of the dark demi-Gods to deliver for the community of the underprivileged 

and tormented. 

 In the first pages: 

What are you looking at me for? 

           I didn’t come to stay… 

           I just come to tell you, its Easter day” 

Oprah Winfrey who wrote the forward discovered that the spirit underneath the book 

exactly matched with her own feelings and longings of childhood. She bonded with her 

own soul. This is something that makes a book readable and acceptable. If the reader 

can identify herself on the canvas of the description, the signal is that the book has 

clicked. 

Maya Angelou lived what she wrote. She understood that sharing her truth connected 

her to greater human truths-of longing, abandonment, security, hope, wonder, 

prejudice, mystery, and finally self-discovering: the realization of who you are and the 

liberation that love brings. And each of those timeless truth unfolds in this biographical 
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account of her life.Maya delivered the theme that prevails throughout this book, the 

theme that became her siren call, a mantra that could resonate throughout all her 

speeches, poems, her works- and her life. 

She spoke proudly bodacious and often says 

“We are more alike than we are unlike”. 

Thus more than anything else summarises the philosophy of Angelou. She identified 

herself with the rest of the Americans still being the awareness of the differences. In a 

similar pattern, Bama has never seen her in isolation: She has accepted her position in a 

very realistic way, yet seeking to point out the differences and discrepancies which exist 

in the society. 

According to Jane Lupton, Angelou’s autobiographies conform to the genre’s standard 

structure- written by a single author, chronological having elements of character, 

technique, and theme. Angelou tends to diverge from the conventional notion of 

autobiography as truth “which follows the convention of African American 

autobiography of the abolitionist period of US history in which truth was -censored out 

of the need for self-protection. Lymen B. Hayen has placed a long tradition of Afro 

American autobiography doing however that created a unique interpretation. 

Editor of Angelo, Robert Looms challenged her to write something of high art. All 

Angelou’s books are tracks that defend African American culture and fight negative 

stereotypes. She is supposed to have structured books written more for children than 

for adults. Mac Whorther accuses her of supporting her own community.  

Review of Bama’s work 

The Trilogy of Bama includes   Karukku, Sangati and Vanmam. In the first, a single voice 

came through is the narrator of anecdotes concerning her as well as the community, In 

the second many voices work audibly, discernible talking about the hills and problems 

troubling the community. In the third and inter-community Saga unfolds involving 
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fights, vendetta, animosity, and victimhood.  Like Satyajeet Ray famous trilogy of films 

based on simple rural background, Bama’s trilogy sees another India interested in 

myriad, right social problems which are waiting for centuries to be solved in the interest 

in the growth of mankind. 

From Karukku (1992) to Vanmam (2008) that seems to have become larger. From 

another angle, if Karruku stresses on education Sangati celebrates organized agitation, 

Vanmam enjoins the need of unity and solidarity among Dalit communities. When the 

canvas grows in size there exists a problem of blurred images and lack of focus.  This 

universal truth has also affected the characters of Vanmam. None stands out as the 

central narrator as in Karruku.  None can claim to carry the story on the shoulders from 

the beginning to the end. 

Bama’s Vanmam implying Vendetta was published in 2008 in Tamil. It was translated by 

Malini Seshadri.  Instead of dwelling upon the sufferings of the downtrodden Dalit, 

Bama has upped the ante by raising her pitch and volume to vehemently uphold the 

need for solidarity among the Dalits. The main event described in Vanmam constraints 

to the bounds of a particular village of Kandampatti. 

Vanmam describes the inimical interaction of two Dalit castes -Pallars and Parayars. It 

should be noted that the former is in the Hindu Framework whereas the latter are 

converted into Christianity.  As a writer and an activist, Bama has closed academic 

affinity with feminist ideology.  According to her, women and Dalits are oppressed 

because of their unfortunate birth.  She has historicized the suppression of these by the 

more fortunate upper class.  The discourse of the novel is one of decent and discontent 

reflecting a politics of difference from mainstream feminism which has sidelined the 

Dalit women.  Quite often, Dalit feminist discourse has questioned the hegemony of 

Indian feminism fanned and sustained by mainstream writers. Her writings have a 

more aggressive paradigm that breaks free from the bondage of the upper-middle-class 

ramification matrix. 
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The narration is self-effacing; as the participant writer, she shows definite engorged 

empathy for Parayar community. The heterogeneous character of the Dalits becomes 

evident in the plots and counterplots of Vanmam. The intra Dalit hatred and strife 

become evident as the story proceeds. The individuality and self-esteem of the two 

groups of Dalits become sacrificial lambs on the altar of hatred, as the overall Canvas is 

stretched out the intensity of oppression gets diluted in the core of Vanmam. Some 

issues discussed in the earlier works remain as dejavu in Vanmam.  Even the engaging 

and interesting trope is glaringly absent.With a weak storyline, events of a quarrel 

between two Dalit communities in Kandampatti do not stand in comparison with the 

vivid description found in Karruku or Sangati. 

Postmodern began in the 1940s with the main feature of analyzation of Human nature. 

According to, the French writer Jean Francis Lyotard, “Postmodernism is a skepticism 

towards the grand narrative which seeks to explain and plot human life and history”. 

Elements of postmodernism include irony, absurdity, playfulness, black humor, 

distress, pastiche, metafiction, hyperreality, maximalism, and minimalism. 

Basically postmodern writings focus on issues happening during the present rather 

than the searching for answers to large-scale or in-depth ideas. In keeping focus on 

present issues, new knowledge that comes about is not acquired to simply know it, is 

acquired to apply it. Yet, another distinguishing feature is the mixing of styles such as 

tone, point of view, register and logical sequence, and random unexpected information. 

It is the objective of our endeavor to have a comparison of postmodernism in the 

writings of Maya Angelo and Bama Faustina. 

In 1969 when her autobiographical story “I Know Why the Caged Bird Sings” came out, 

no creative nonfiction or memoir or lyrical essay were distinctly known - Genera was 

not as important at that time as it is now. Her work sort to elucidate the way modern 

culture shrouded racism with ignorance as well as the conventional auto-biography. 

Her’s was an auto-biography cum proto memoir - bildungsroman. She was a pioneer of 
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self-expression in those days of her book, post-modernism was a slippery term left to 

sharper minds and higher intellectuals. 

Angelou was then a young black woman who had to retreat within herself to hide from 

the vulgarities of modern USA. She felt to be left alone on the tight rope of youthful on 

knowing is to experience the excruciating beauty of full freedom and the threat of 

eternal indecision. Few, if any survive their teams. Most surrender to vague but 

murderous pressure of adult conformity it becomes easier to die and avoid conflict than 

to maintain a constant battle with the superior forces of maturity”. 

According to Lyman B Hagen Man’s, The heart of a women, mind of a writer, and soul 

of a poet – a critical analysis of the writings of Maya Angelou “There are three 

discernable parts in the book – arrival sojourn and departure: three of this function 

literally and figuratively’’.  

According to the Criticism in New Yorker, black writers are relegated to the margin of 

life. Only in private, could they talk about their personal lives. Maya Angelo took her 

story -to the public. She wrote about blackness from inside without any apology or 

defense.  

In 1993, she impressed Clinton with “On the Pulse of Morning” in her poetic flow she 

wrote 

                    You may write me down in history 

                    With your bitter, twisted lies  

                    You may trod me in the very dirt  

                    But still, like dust, I will rise 

“I know why the caged bird sings” exemplifies the postmodern era because she 

incorporates multiple different Genres of writing, forms of narration, and views of the 

world in one single piece of literature. Overall, she wrote emotional filled novels and 

incorporated her deep, heartfelt poetry she focused on life and humanity with equal 
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emphasis covering her ideas of what it means to live. She had different styles to grab 

and keep the reader’s attention in even autobiography confirming Post-modernism. 

Bama enabled an understudy of radicalization of Tamil women consciousness by 

appropriation of different registers – self, cultural and ethnographic dialectical Tamil. 

Drawing on the combined tradition of serious thought and feminist dialogic. She 

engages in a Transdisciplinary analysis of theoretical debates of Dalit autoethnographic 

narratives to understand the creation of dialogic space as space that both subordinate 

and subverts. Infact truly speaking Karukku and Sangathi are auto ethnographies. 

Bama uses the Dalit Tamil dialect more consistently. Besides over-turning conventional 

notion of decorum, she breaks the rules of grammar and spelling - even elite’s words 

and joins them differently. 

Language used by Bama is full of expletives, often sexual in nature. Thaagi’s husband 

scold; you common whore, you, any passing loafer will come in support of you, your 

mother fucking daughter. You’ll go with ten men. The reply is - Go on, da, kick me. 

Let’s see you do it da! Let’s see if you are a real man. You only know how to go for 

women’s parts go and fight with a man who is your equal and you will see. You will get 

your balls burnt for your pairs. 

Bama also means analysis of such behavior between rough -messages “male violence is 

because they don’t get a chance to exert-outside. Finally, they went separation on. 

For women, lack of sleep and rest increases their irritability. Lack of pleasure and 

fulfillment in sexual relations tends to make them talk about parts of the body. Yet they 

retain vigor in folk songs and dances. Special songs are used for marriage and special 

occasions. It is like forgetting the butter in one’s hand and going in search of ghee.” 

In an Anticolonialism approach, Bama was against aping and copying the upper caste 

tradition. She subscribed to nativism and outlines the positive Dalit activities. 

According to Gramsci, - cultural hegemony was maintained by many methods, 

ideological domination was significant. 
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In Sangati, this feeling has been expressed as “We would demonstrate our strength 

through political power.” Bama does not portray a case of “White man saving brown 

women from the brown man” but rather talks of brown women saving themselves from 

brown men. Following the pattern of Spivak in “Can the Subaltern Speak”, Bama has 

given voice to Dalit women but in doing so, she does not objectify them as was the case 

in colonial times rather the Dalit women becomes the subject and an agent who acts it 

out, whether the women rebukes or leaves her husband, whether she changes her 

religion, the choice is hers irrespective of the fact whether it is better or worse. 

When Paati moaned after the death of her daughter “I reared a parrot and then handed 

it over to be mauled by a cat. My womb which gave birth to her is still on fire. He killed 

her so outrageously, the bastard. I give my word on this. You wait and see. Heaven 

alone knows what kind of death he will die”. It was a mark of anger and self-respect. 

In both Post Modernism and Feminism, the work of Bama and Maya shared many 

similar viewpoints. Both are substantially ahead of the times in the style of presentation. 

They have mixed off many types of writing and broken the grammar rules. Yet the 

spellbinding effect on the reader is very strong. Based on the eternal tale of sufferings of 

women black or Dalit covering trauma, angst, and the reaction to fight for a place under 

the Sun, these post-modern writings are out-standing contributions to literature with 

potent social message – call for egalitarianism, justice, and respect for all the human 

beings. 

Similarities 

It may be noted that the famous literary works of both Maya and Bama are 

autobiographical.  Maya wrote five between 1969 and 2002 while Bama has written 

three between 1992 and 2002. The periods covered are from childhood to adult days. 

Maya suffered from a traumatic experience of facing Quasi- incestuous rape at the age 

of eight. Bama suffered from multi-dimensional oppression at the hands of co-

religionists in the church. Both the experiences numbed Angelou and Bama. In the first 
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case, Angelou was compelled to become dumb for five years whereas Bama was forced 

to quit the church and return to her isolated existence.   

Both Angelou and Bama have used ‘I’ and ‘We’ effectively in their literary works to tell 

the story according to the self or the whole community. 

Angelou suffered from the age-old impact of slavery which African / Asians had to 

undergo in the United States of America. Bama suffered from the pangs of 

untouchability and allied ostracization coming from the caste system in India having 

percolated into the lives of converted Christians.  

Angelou expressed her feelings in many songs, she composed and sang. In comparison, 

Bama did not have Angelou’s voluminous support from the poetic base. However, the 

magnum opus of Angelou and that of Bama match each other in an eyeball to eyeball 

confrontation. Then the cage of Angelou and the Karukku (double-edged) of Bama have 

much in common in expressing the disappointment, dejection, and despair of two great 

communities the black Americans and the white. 

An interesting feature of both was the affinity and influence of brother. Angelo was 

quite close to the brother who had a profound influence on her writings. Similarly, 

Bama’s brother Gowthaman also had a considerable impact on her writing skills. 

In personal life, Angelou had marriages, but not having much involvement in family 

matters. Similarly, Bama had less family involvement matters. She has been dedicated 

to the society as much as Angelou has been. Angelou has felt fought for the feelings of 

Blacks, particularly women in the USA, Bama has fought with equal intensity to expose 

the misdeeds in her society and thereby making a strong case for the protection of her 

community of Christian converts of Dalit background. 

Maya Angelou and Bama are derived or adopted names. The original names are quite 

different. Bama has matched with Fatima and Fa has a similar pronunciation as Ba. 

Similarly, Angelou has come a reflection of Angel or Saviour in Christianity. 
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The biggest point perhaps is the time frame. The USA was organized in 1776. The 

Britishers and missionaries took entry into India in 1757.  The emancipation of slaves 

was done by Abraham Lincoln in the 1880s. That is the time South India has many 

conversions from the lower caste to Christianity. The period of action is the after-effects 

of both the events-slavery and emancipation in the USA- Untouchability and Baptism in 

India. 

Both have similarities in the cross-currents they produced, the negative features being 

slavery and age-old untouchability, the redeeming features are emancipation and 

equality in the church. In both cases, the hopes and aspirations of the downtrodden 

have been rejected by the juggernaut of the dominant elite, so that protest has come 

through Angelou in 1960 and Bama in 1990. 

Both have expressed in life and writings a certain degree of insubordination to the 

arrogance of the male chauvinistic pigs. Bama has refused to marry. So that she remains 

free from the overbearing nature of her husband. Angelou had marriages but not 

lasting in character. She has been mostly single to put her foot down in the social order. 

The striking similarity is the stress on women, feminism, and the struggles they face in 

their lives. The deprived women are focused more. The advantage of Maya has been her 

long career of varied activities. Bama has to cover the rest of her life in her crusade to 

obtain better conditions of life for the downtrodden. 

Language was one of the effective tools they deploy against their oppressors. The Dalits 

possessed a folkloric native language which was itself a language of resistance, but 

Bama added a language of human rights that conceded with her unique style. Even the 

abusive terms became part of this defensive mechanism as this helped them to maintain 

their psychological equilibrium. Whereas Maya used a lot of figurative language in her 

poetry. The language in her works is unique and varied. It reflects the different social 

and cultural worlds that she navigated. She conveyed her emotions in a raw and 

descriptive way. 
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According to Mac Whorther Angelou actually was something of a verbal outlier among 

her crowd. With her diction, she holds the reader, too, at arm’s length. Her narrative 

language is pleasantly lapidary, but it also tends to aim even higher than the literary 

norm in word-choice and syntax. Her preference for decorative vocabulary lends the 

narrative a certain posed and precious quality, a succession of pretty scenes instead of 

life as it is lived by real people. 

In some instances, Angelou becomes simply a caricaturist; and this extends to her use of 

language. Angelou is well aware that African American speech comprises a continuum, 

with Standard English on one end and Black English on the other.  

Dissimilarities 

There is a marked degree of narcissism in the poetry and writings of Angelou. This is 

conspicuous by absence in the work of Bama. In one of her poems, Angelou has almost 

directly dealt with self-love and appreciation of Afro-American features. Nowhere in 

her work has Bama seemed to dwell upon the body features in which she is involved. 

Hers is a more simplistic and idealistic imagination, whereas Angelou has a more 

colorful yet realistic vision. 

Bama’s education helped her to build the path of protest, while Maya’s higher 

education strengthens her characters, inner strength of self-realization as a tool of 

resistance and survival. 

They proved that women writers are beginning to construct an identity out of the 

recognition that women need to discover and must fight for, a sense of unified selfhood, 

a rational, coherent effective identity (Basu 123). 

Comparison of Styles 

Angelou expressed her feelings in many songs. She composed or sang or quoted from 

other sources. Bama did not have the voluminous support from such a poetic base. 

“The mothers of the church in I Know why the caged bird sings” 
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Walked around the new converts singing 

Before this time another year, 

I may be gone 

In some lonesome graveyard 

Oh, Lord, how long?” 

Quoting the nice-looking, brown-skinned Valdon she wrote: 

Times are hard and friends are few 

I take great pleasure in writing to you 

 Will you be my Valentine? 

The capacity to have a singing base for the writings she produced, Maya’s writings do 

have a musical pattern.Bama’s writing which is equally powerful though, but not in the 

depth of songs which Maya has so often, sonorously done. 

Talking of the whites, Angelou   wrote “Other than they were different to be dreaded, 

and in that greed was included that hostility the powerless against the powerful, the 

poor against the rich, the workers against the worked for and the ragged against the 

well -dressed.” 

In the author’s note of the novel, Bama confesses her objective in the novel. 

Marginalized people, those who have been pushed to the very edges of society have put 

aside their internal enmities, if they are to reclaim their self-respect and their rightful 

place in society- that was the message of the novel”. 

Both of them have used simple language to vividly describe the background they lived 

in. In describing the games of children- Bama wrote 

Even when we played ‘mothers and fathers’ we always had to serve the mud rice to the 

boys first. They used to pull us by the hair and hit us saying ‘what sort of food is this, di 

without salt or anything!” the comparison of boys and girls comes in Maya’s writings 

too. I read more than ever and I wished my soul that I had been born a -boy.  
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Haretio Alger was the greatest writer in the world. His heroes were always good, 

always won, and were always boys.  The basic feeling of inferiority by the girls has been 

identically brought up by both the writers. 

Talking about cleanliness Maya wrote “but Momma convinced so that not only was 

cleanliness next to godliness dirtiness was the inventor of misery” similar advice by my 

mother and grandmother have been fondly remembered by Bama in describing the 

simple life she lead in the village. Everybody said that “My pati was a true and proper 

servant,” she would raise before the cock crow at two and three in the morning” the 

children were expected to learn punctuality and hard work. 

Both share an unconcealed hatred towards the upper privileged class. Bama wrote “all 

the time I went to work for the Naickers. I knew I shouldn't touch their goods and 

chattels; I should never come close to where they were”. 

Maya wrote, “I could not understand whites and where they get to write to spend 

money so lavishly, of course, I knew God was white too but no one could have made 

me believe.” 

 

Conclusion 

There is no doubt these two writers who have made an adequate impact on the society 

they have lived in. Their commitment to the cause is incredible. With indefatigable 

efforts, they have produced a gem of literature which have endured the test of the 

decades. Bama’s relevance in the Indian context is quite enduring as the issue she 

covers almost as the Indian society, even though she has chosen to concentrate on a 

later fringe. In Maya’s case the relevance to the USA has been summed up as “Memoir 

for our time or any time”.  Both the comments sum up the comparison that shows the 

victory of these women over sands of time. 
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