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The interrelated patterns of social construct blur the existence of an individual. In the 

face of totalization, a human being feels so lost that he tries to locate himself in an act of 

creation. An idea or a thought cannot be born in isolation, nothing exists in isolation 

and nothing is absolutely original – connection with the previous texts and narrative is 

always there. Dissociation from previous to new orders gives birth to search for 

identity. A text arises out of a context and desire to locate new contexts gives birth to 

new texts. This is how cultural traditions move forward, finding contemporary contexts 

in self-consciousness. Postmodern stance creates new metaphors to reduce class 

divisions and class struggles.  

Deconstruction of a text changes the signifier and signified. Even when a referent point 

remains the same, the treatment of metaphors changes. A finite time gap cannot contain 

a rationale of all ages to come. Shiv Kumar Batalvi tried to view the system of the 

society in paradoxes and paradigms beyond binary opposition. David Lyon in his book 

Postmodernity says, “While aspects of my whirlwind tour of the career of 

postmodernity may be unfamiliar to some working in the social sciences, what I have 

tried to show is that the social and the cultural are tightly intertwined” (23). 

We believe in the continuum of human race and civilization. Every epoch is a step 

ahead from the previous one. Ideas and ideologies are questioned resulting in re-

considering the texts from a brand new perspective using new terminology. 

Postmodernity is one such term that initiated intertextuality. David Lyon in his book 
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Postmodernity says. “Reality is blurred and that establishing truth is not as 

straightforward as it once seemed” (9). 

Shiv Kumar Batalvi is a name who personified separation, who identified with the pain 

of his characters, understood the structure of social taboos that were meant for only half 

of the population, he lived his full life in a few years and died young. Shiv Kumar 

Batalvi also known as ‘birha da sartaj’, lived, experienced and wrote songs of birha 

(separation), wrote poems on separation from a lover/beloved. He is the youngest 

recipient of Sahitya Akademi in Punjabi Poetry for his magnum opus Loona. He was 

born on July 23, 1936 in Bara Pind Lohtian, now in Pakistan, into a middle class 

Brahmin family. When he was eleven years old his family moved to Batala, Punjab. 

Very early in life he started appreciating the beauty of nature and realized the 

significance of being a free soul, but refused to accept the orthodox traditions. He lived 

the life of a solitary wanderer, always a dreamer and had the instinct of escaping the 

mundane routine of life. Renditions of Ramayana, snake charmers, and street singers 

always appealed to him. All these things had left a long lasting impression on his mind 

so much so that he would always turn to them using them as metaphors creating 

deeper vistas of life using these experiences. Shattered in love and separation he turned 

to alcohol, though his sensitivity in the understanding of social construct never 

slackened. Severe sense of emotional turmoil in separation made him the king of lyrics 

of love, he is known as ‘birha da sultan’. He died at the young age of thirty seven. In his 

lifetime he sensed death and talked about it again and again. Once he said, “Atam hatya 

de rath ute ji karde chadh jawan ni, kayarta de desan da par kithon diyan kiraya ni” meaning 

that he wished to commit suicide but considered it a cowardly act.  

His sensitive mind was conscious of the social injustice in the name of caste, gender bias 

and many traditions that have provoked mankind to commit sins; blind attitude of 

society towards women gave him acute pain. He deconstructed the old kissa of Pooran 

Bhagat and reconstructed it in the new light of modern age. Among many never 
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forgettable lyrics he wrote an epic poem ‘Loona’ based on Punjabi folk legend, ‘Pooran 

Bhagat’. The saga of Pooran Bhagat and Loona are integral part of folk songs, oral 

traditions, Punjabi culture and tradition. Punjabi folk songs and anecdote often have 

pinpointed the traditions and rituals which have played a regressive part in society. 

Shiv Kumar Batalvi being a progressive writer of modern India questioned the position 

of women as is decided by men. Loona, written in 1965, carries a rebellious tone that 

became the common character of the society of emerging India. Loona is a critique of 

deep rooted inheritance of customs made for women. In the preface of his book Loona 

he wrote, “Aj da kavi kinve akhan meet ke uhna lihan te turia rahe? Zindagi da koi aakhri pada 

nahi. Har pada to aage ik hor pada hai, bilkul us sedh vich nahi adher udher vi ho sakda hai” 

(11). He said that a poet cannot trod on the predefined path, life doesn't halt at a 

milestone or have a fixed destination, and it is an ongoing process.    

Desire has always been condemned, inappropriate is the word associated with feminine 

expression of desire. Batalvi recognized that it was so deep rooted that women 

themselves would believe that the expression of desire is not their entitlement. They are 

born only to be mothers, any expression of sexuality went against their being chaste. 

Medium of folk songs has provided some space in which they got some allowance of 

feelings but in reality there was a constraint in giving expression to their desire. 

Loona changes the rule book of chaste women, Shiv Batalvi understands the desire of 

women, and overturns the kissa of Pooran Bhagat and tells the story of Loona, a fallen 

character. In Shiv Kumar’s Loona, her character is viewed in the right perspective. The 

same story is narrated with a shift of attention from Pooran Bhagat, a male character of 

higher order to Loona, a female character belonging to a low cast. He writes from the 

perspective of Loona, “Os kuri da aapna hani os kuri nu ma kahinda hai.”(Kumar 126) 

He says that the person of her age calls her mother, Batalvi felt the pain of this disparity 

that a person of her father's age is her husband. The shifting of emphasis is a technique 
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which highlights the story of otherwise minor characters. Shiv is trying to see the 

psychology of a woman who wants to experience emotions other than motherhood.  

The basic storyline taken from the folk tale of Qadar Yar. There are two women 

characters in the verse play – Ichhran and Loona, and pain of the two is explored 

specifically the stress is in the depiction of Loona who originally was shown lustful and 

condemned. In the traditional story of Qadar Yar king Salwan is married to two women 

Ichhran and Loona. A boy is born to Ichhran who was declared unlucky for his father, 

Salwan, and it was advised the father should not see him for twelve years. Therefore the 

child was taken away and after completing the period returned back to get the blessings 

of his parents. When he went to seek blessings of his step mother Loona, she got 

attracted to Pooran, who was of her age. She tried to seduce him but he being a strong 

character did not submit to her. Non-acceptance aroused her rage and compelled 

vendetta. False accusations against him lead to amputation of limbs being ordered by 

his father. Pooran was thrown into a dry well. After twelve years Guru Gorakh Nath 

had a chance to visit that place and restored the maimed limbs of Pooran and accepted 

him as his disciple. As he roamed in the city begging, the princess of the city Sundran 

fell in love with him. She requested the guru that Pooran be with her and her request 

was accepted. In obeyance, Pooran stayed back with Sundran but could not find solace 

and returns back to his guru. Another task assigned by the guru was for Pooran to go to 

Sialkot to his parents. Visit to his town revealed the magical powers of Pooran, his 

presence blossomed in the withered garden. Ichhran who is now blind visits to meet 

this new guru and immediately recognizes his voice. Light returned to her blind eyes. 

Salwan and Loona were repenting their actions and were eventually forgiven. With 

Pooran’s blessings a son is born to Loona. Salwan in repentance asks Pooran to take the 

kingdom but he denies and goes back to his guru. 

Shiv deconstructs the image of Loona and through her, women’s sexuality is 

reconsidered. He breaks the old orthodox approach which never considered the pain of 
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women. Postcolonial India was hopeful to find a new expression for the way traditions 

were interpreted. Shiv Kumar Batalvi created a new outlook that framed the expression 

of desire outside the frame of feudal patriarchy. Ichhran’s is never recognized, her 

husband always ignored her, Loona, married to a person of her father’s age remained 

unsatisfied. Shackles and controls of society over the independent choices of women 

always gave a biased perspective to the approach of people. Batalvi’s Loona is seen in 

view of new perspective, women’s sexuality is considered and a new angle is 

introduced to consider the position of women. Batalvi himself has said that the storyline 

is that of Qadar Yar’s Pooran Bhagat but takes a turn after Pooran’s hands and feet were 

cut off, after that creative imagination played according to the ideology of Batalvi. 

Rewritten in the twentieth century, we witness a contrast shift in the title of the story 

from ‘Pooran Bhagat’ in traditional quissa (story) to ‘Loona’. Shiv Kumar Batalvi, a 

progressive writer shifted the attention of the narrative from male to female standpoint. 

The old version described her “a woman of lust, going against the Dharma, duty of 

motherhood. She is a sinner, she has seductive designs upon her son” (Soza, 59). Shiv 

Batalvi placed Loona at the center of thought; an individual who can speak for herself. 

When every nook and corner of social purview was patriarchal, decided and controlled 

by men, Batalvi attempted to perceive woman’s mind and emotions and tried to go 

beyond boundaries. Loona was given a voice and opinion who says, “Oh why fire 

should not speak, why it should not give vent to the voice” (Kumar, 76). 

Fire is used as a metaphor of sexuality, also which can consume the age old shackles of 

orthodox social structure. Earlier Loona was the villain and now she is the protagonist 

in Batalvi’s version of her story. He dares to challenge the double standards of the 

society. Loona’s voice, her self-expression, her complaints against her father is a threat 

to patriarchy. Her agony that she was married to a person who is old and is of her 

father’s age but the system of the society was such that nobody took objection, and 
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when she felt love for a person of her own age, she was tagged characterless and full of 

lust, a fallen women who couldn't be in the shell of motherhood.  

Ichhran, the first wife of king Salwan lived in acceptance of male supremacy, she was 

happy to be in the role of a mother but in the deep corner of her heart she was aware 

that a woman has to live with pain in the world of men. Batalvi shows that Ichhran 

returns back to her parents’ house, disappointed in her husband she took that step of 

going back. She is not a rebellious character but her action of going back to her maternal 

home is a gesture to register her resentment. Society never considered a woman’s rights 

and her emotions are never acknowledged; even going back to her parents’ was also 

against the established norms of society.  

Batalvi conformed to Loona's desires, his tone of narration compelled his readers to 

realize that women too have their expression and that she has her distinctiveness. 

Pooran lived within the walls created by social construct but Loona dared to demolish 

these walls. The author makes us comprehend Loona. Batalvi did not ignore Loona’s act 

of blaming Pooran, telling her that it was Pooran who approached her. He considered 

this act of hers a big flaw in her character. Loona also acknowledged her mistake with 

repentance so much so that she declared that she would be remembered as villain for 

that act of hers. 

A radical drift occurs in the subversion of ancient folklore, kissa of Pooran Bhagat. 

Without criticizing the old, Batalvi narrated the story of Loona. It is a very compelling 

story of a girl which examines the complexities that lie in the warp and weft of social 

structure. Stagnant approach of masses towards a particular tradition is shaken in the 

portrayal of Loona, a Dalit girl who is not shy in expressing her sexual desires. There 

are traditions and rituals which are kind of legitimized in kissas and orally transferred 

traditions adopted by people in their real life experiences. A writer’s obligation is to 

look into these traditions and rituals in a new perspective beyond the conventional and 

orthodox approach of the bygone. When a progressive writer documents his 
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perspective in new light and creates literature from an altogether different approach, 

existing norms get transformed. Shiv Kumar Batalvi reconsidered the kissa Pooran 

Bhagat and forced the people of his times to look at the other side of the picture as well.  

Patriarchal silencing of the desire of women is shaken. A shift in focus provides a 

ground for Loona where her expression of desire is not negated. She refuses to be part 

of the value system that talks only about the demands and desires of men. Woman who 

is talking about physicality is not corrupt.  

The book comprises eight acts in all. In act one, Salwan convinces Varman, his friend 

the king of Chamba that he should approve his lust and need of sexual desires. This 

indicates that he is taking the consent of the society that he is allowed to marry a girl of 

his daughter’s age. His lustrous demands are understood by society. Salwan is free to 

announce his dissatisfaction with Ichhran, he himself says that she lacks all the colour of 

warmth and beauty “The inner dream woman of king Salwan is the lurking phantom 

haunting the covers of his psyche and thus disturbing his conjugal life with Ichhran 

whom he finds frigid” (Sharma, 9). Loona feels the exact opposite and keeps cursing her 

fate, cursing her father for not finding her a suitable match. Ira and Mathri rebuke her 

and advise her to accept the situation as is expected from a woman. Loona is not 

hesitant to curse her father, she knew that it was her father’s fault who forced her to 

marry a person who was already married and much older. 

In Amar Komal’s book ‘Shiv Kumar Da Kaav-Lok’ presented Loona as pernicious 

(hansiari rann), object of lust (kaam di gandhal), gateway to hell (narak da dawar), 

poisonous pill (zahar di puri) etc. Batalvi changes his narrative in order to change this 

collective opinion of people. He tells the story of Loona and not Pooran Bhagat, and that 

is why it ends with the amputation scene. Pooran is shown as a young man and not a 

child of twelve. He tried to evolve the character of Ichhran along with Loona, Ichhran 

goes back to her parents’ place, and that also is reflected as a kind of rebel. Loona being 

a daughter of a poor cobbler, she crosses the two major barriers of social taboos – one of 
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low caste and down trodden and another of gender bias that considers that women are 

to follow the rules of men and remain silent. Shiv also created the characters of Varman 

and Kunti and present them as an agency to approve Salwan’s demands, through them 

Salwan lays bare his inner self.  

Shiv poses a question to society as a whole, “If a father marries a girl of his daughter’s 

age, this world is not outraged. But if Loona desires Pooran, why should the world 

condemn her as a whore?” (Kumar, 331) 

Salwan is free to choose a girl as if she is a commodity. Pooran’s sacrifice is portrayed to 

show a way to the world that women are as part of a society as men are, Pooran 

demanded the society that this act of devouring a daughter should not happen again. 

Shiv Batalvi is known as Keats of India, aspired to know beauty, truth and 

psychological pangs of a lover. He is known as ‘birha da sartaj’ and in those forlorn 

pangs of pain he is not only singing about love, separation in love but also trying to see 

the classification of social structure and its gaps. He could see that the emotion of love 

suffers at the hands of society, specifically patriarchal society with a lopsided approach. 

His art of writing included everyone’s pain, through generalization he became the poet 

of masses. 

Loona presents psychological depths of a woman in the framework of sociological 

structure of the society that has framed different rules for men and women. Shiv Batalvi 

is a voice that has attracted the masses. He attacks the conventions in the present play in 

verse and displays great courage in giving voice to Loona’s character. From a factual 

perspective Loona is not a real woman, but she is an embodiment of a particular type of 

women and of a particular approach towards women. Loona as a piece of literature is a 

precursor of feminist wave in India.  

Deconstruction of orthodox conventions that has paralyzed the logic of the society and 

reconstruction of a new value system is introduced. Loona is a plea against the 

archetypal structures that were biased and were framed out of patriarchal methods. Sa 
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Soza in his book ‘Shiv Kumar Batalvi’ mentioned that Shiv Batalvi says, “This Loona is 

no one else but me. I am Loona. Not only Loona, rest of the characters of this epic, I 

am.”(Soza, 61) It means that he raised himself to the authority of challenging orthodoxy 

and at the same time including ‘Natti’ and ‘Sutradhar’ creates a link with the ancient 

drama, that he is not negating everything of the past structures.  

Freud’s concept of libido according to which the basic instinct – desire, a sexual desire is 

present in human beings. The concept is adopted by Shiv Kumar Batalvi and is 

incorporated in the character of Loona. She is portrayed without carrying any stigma of 

being a lustrous woman. She is not shy to express that there is a fire within and she is 

also aware about the injustice done to her by her father by not finding suitable a match 

of her age. Shiv Kumar Batalvi has written a lot on the theme of unfulfilled desires and 

passionate love but in Loona the tone becomes revolutionary as it is narrating an 

unfulfilled desire of a woman. He builds the character of Loona in real flesh and blood. 

She is not ashamed of talking about her desires. Batalvi didn't feel any dichotomy in 

presenting Loona, he takes the bruises on himself, he is present there in the narrative, 

and he is a narrator who identifies with the pain of his characters. Sa Soza quoted Shiv 

Batalvi that he had stated in the preface to Loona, “It is damn difficult to walk all naked. 

I have stripped every character of my verse-play before you. And I can't think of myself 

as a separate entity, away from my creation” (Soza, 72). 

In his effort to know all the characters through his own mind and body he realizes that 

nobody is black or white. Everyone is made up of layers of different colours. It is not 

only one trait that depicts a character rather every action of a person and therefore a 

character has its own history and various psychological patterns govern that.  When we 

categorize characters into a type, we do injustice. Even when a character falls under a 

certain bracket of a type, that character is an individual who commits his own mistakes 

that makes him an individual. Batalvi identifies with the pain of every character of the 

verse-play, be it Ichhran’s pain of a mother who is separated from her son, Pooran’s 



A Peer-Reviewed Refereed e-Journal

 
106 

pain as child and as an adult his pain of being amputated. Batavi fulfills the duty of a 

poet to look into the character of Loona who has been targeted an evil and fallen. He 

observes his characters especially women characters from traditional folk which raised 

his stature from any other poet to an extraordinary poet of compassion and one who 

could enter into the soul of characters’ pain. In re-evaluating Loona, Shiv Batalvi has 

broken the silence of ages. The darker sides of traditions are pierced and a new window 

is opened, a ray of hope shines through.      
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