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Introduction: 

A novel is meant for reading in a relaxed and comprehensive mood, when one can feel 

and perceive all that the plot has to express. When turned into a movie, it often tends to 

become the victim of fragmentation and exaggeration; This happens in order to achieve 

appeal to the audience for commercial profits. One very strong reason for this may be 

the difference between the target audiences of a novel and a movie. Whereas a novel 

look for the audience who have cultivated taste, the movie tries to cater to the taste of a 

variety of audience. The aesthetic properties which are prioritized in a movie and novel 

are obviously different.  

The movie Guide (1965) was made in collaboration with an American by an Indian 

director. It is an adaptation of the novel The Guide (1958) which gained fame for R.K. 

Narayan. The novel belongs to one of the Malgudi Novels. It is a regional novel with a 

huge appeal to its readers. It revolves round the central character of Raju; and goes onto 

expose the circumstances in which this character evolves and develops and ultimately 

achieves a place of love and respect. The novel in written in mixed first person and 

third person narrative. 
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The paper is divided into three parts. 

A. The first part deals with ideas and events that helped make a movie out of the 

novel.  

B. The second part deals with the advantages and disadvantages that a movie has 

over a novel. 

C. The third part deals with the loss of the aesthetic properties during the 

transformation.  

All the examples are taken from the text only, thus textual criticism has been heavily 

relied upon.  

Apparently the final part is the most important part and understandably it is the longest 

too. The first two parts build up a case to understand the third part of the paper.  

 It might not be apt to term the movie an ‘artistic failure’; as it won seven Film Fare 

awards in 1966 including the best movie, best actor and actress, best director, best 

cinematography, best dialogue and best story. The movie, however, is only a fragment 

of the novel; Still it achieved great critical acclaim. It is easy to conclude: if the movie 

had kept the subtle details intact, it may have received still better recognition.  

Part 1: The Novel and the Movie  

The Guide (1958) is a Sahitya Academy Award winning novel by R. K. Narayan. It is a 

work welll read and appreciated. It is one of the most critically acclaimed novels of the 

author. It is set in a village named Mangla in Malgudi, the pet place of R.K. Narayan. It 
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beautifully paints the local as well as universal color giving a glimpse of the Indian life, 

ethnicity superstitions and culture. The main plot shows how a tourist guide becomes a 

spiritual guide partly because of destiny and partly because of his own temperament. 

The novel has been interpreted in various ways and has been appreciated vividly.  

The movie Guide was released on 6 Feb 1965. The legendary actor Dev Anand was the 

lead actor and the producer. Vijay Anand directed the movie and Waheeda Rahaman 

played Rosie. The first American lady, to win the Nobel Prize for literature, Pear S. Buck 

wrote the screenplay for the movie. Lata Mangeshakar, Manna Dey, S. D. Burman, 

Mohammd Rafi, Kishore Kumar were playback singers for ten melodious songs which 

made the movie a musical hit.  The movie has been watched not only in India but also 

in the international world for last five decades. It was premiered in Cannes Films 

festival in 2007.  

It was Tad Danielewski, a famous film director from USA who initially approached Dev 

Anand. Anand initially refused but later he himself came up with the proposal to make 

a movie as a joint venture and it was Guide that they settled with. The rights were 

purchased from the author and Pearl S. Buck agreed to write the screenplay. They had a 

plan to make it into an Indo-American co-production. It was planned that they will 

shoot it simultaneously in Hindi and in English. The film proved to be a career maker 

for the director Vijay Anand. But his success could not make the author of the novel 

happy who expressed his dissatisfaction in his autobiography.  



Ad Litteram: An English Journal of International Literati                               ISSN: 2456 6624 
 December 2018: Volume 3 
 

                 Theme:“Telling the Tale across Mediums: The Teleology of Multiple Lives of a Work” 142 

Part 2:  The Theory Conceived 

This paper does not intend to discuss the techniques of film making in detail, neither 

the authors claim any expertise in it. But it is to be understood that film making requires 

techniques and some of them need to be understood by the readers of this paper too. 

The cinematography and sound effects are two basic techniques in the movie making. 

Cinematographic techniques such as the choice of shot, and camera movement, can 

greatly influence the structure and meaning of a film. The effects of the sounds are 

made in various ways.  It can be either digested sound that could be heard by the 

characters as well as audiences or undigested sounds that could only be heard by the 

audiences. The sound in the movie Guide plays a very important role. It creates the 

background that perhaps a reader can feel reading a novel. Whereas the sound is in the 

imagination of the reader of a novel, the movie records and produces these sounds 

electronically. Apart from the sound, the imagery is a tool of a novelist with the help of 

which he reaches to subconscious levels of the readers’ minds. The movie although has 

advantage of showing the images on the screen, it fails to create scenes which differ 

from one reader to another reader. The description of the characters or characterization 

is another segment where a novel and a movie differ conspicuously. A novelist gets 

larger scope in portraying a character, as he has bigger canvass, and more time for the 

same. The director in a movie cannot give even a single extra minute to the 

characterization. For him, the ultimate dharma is to achieve a dramatic effect upon the 

audiences.  



Ad Litteram: An English Journal of International Literati                               ISSN: 2456 6624 
 December 2018: Volume 3 
 

  The Loss of the Aesthetic Properties in the Movie Adaptation | Ravi & Pinak 143 

To summarize what this paper investigates while comparing the movie Guide and the 

novel The Guide, we can enlist the following main ideas: 

A. The effect of the sound 

B. The imagery 

C. The experience of totality 

D. The Characterization 

E. The event build up 

F. Comparing dialogues 

Part 3: The Loss of the Aesthetic Properties 

There are several aspects in which the loss of earlier mentioned properties can be 

glanced at. Seeing apparently the story of the novel differs much from the story of the 

movie. For one reason that the movie represents a fragmented story, while the novel is a 

fully bloomed lengthy artistic work. The story of the novel has two main divisions 

namely Raju’s past and his present. The novel presents a very vivid picture of Raju’s 

past, giving even the minutest details of his background, his childhood, his education, 

his parents, what he was doing before becoming a guide, how did he become a shop-

keeper and how a shopkeeper got transformed into the best guide at a historically 

important place. The movie does not give these subtle details; rather it deals more with 

the young Raju; it further omits the child Raju and consequently becomes less effective 

in giving totality of experience. 
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There are numerous episodes throughout the novel that are entirely omitted in its 

movie adaptation. For instance, the making of the railway station, Raju’s father buying 

and selling jutka i.e. horse cart and the didactic and delighting talks of Raju’s mother. 

The movie focuses too much on the relationship of Rosie and Raju and in movie of 183 

minutes at least 120 minutes are given to it, while the novel focuses more on the 

transformation of a railway Raju into a spiritual guide putting his life on stake for the 

welfare of the common people of the village. 

One artistic aspect that had to be removed entirely was the comments of the author on 

various characters and situations. R.K. Narayan, in his novels, has proved himself to be 

a very clever observer of human emotions, feelings situations and circumstances. His 

witty comments always serve to give the readers delight and understanding. See the 

following dialogues for instance: 

“Aman who preferred to dress like a permanent tourist was just what a guide 

passionately looked for all his life” (10) The narrator comments on the relationship of 

Raju’s father and the station master, “The station master was his palpable God now and 

he cheerfully obeyed all his commands.” (42) 

No character has been invented in the movie to give forth the authorial comments or 

voice. Hence the comments of the author what has been a central feature of the novel 

are extinct from the movie; and this make it less artistic. 
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 Much has been sacrificed on the altar of romance in the movie. The romance has been 

highlighted whereas other things related to this have not been given necessary 

prominence. Reading the novel, one finds that the novel is much more realistic and 

thought provoking than showing mere romancing.  

The movie minimizes the roles of many characters. The list includes the father and the 

mother of Raju. It also includes the character of Gaffur. Gaffur is the driver friend of 

Raju. He plays a vital role in the novel whereas in the movie he appears to be non-

existent. The movie fails to bring out the subtleties of not only the character of Gaffur 

but also several other minor characters for example the person who buys Jutka of Raju’s 

father and the characters in the village. 

The aims of a novel and a movie may differ greatly as the first tries to excel more as an 

art form and the second aspires to be more successfully commercially. Other than the 

points discussed above some other examples are given ahead: 

The scene where the sister of Velan gives her consent for marriage is the beginning of 

the miracles of Raju, the saint. The movie uses this scene from the novel really well. The 

scene is much appreciated by the audience. The same scene in the novel is much more 

reflective. One reason is, perhaps, the narrators’ comment on what Raju feels during 

and after the event: “He was beginning to dread his own smartness now a day. He was 

afraid of his own lips. A man of silence was indicated, but there was greater danger in 

silence.” (56) 
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Another point of comparison is the first appearance of Rosie in the novel and in the 

movie. Here is the first description of Rosie in the text: 

She was not a very glamorous, if that is what you expect, but she did have figure, 

a slight and slender one, beautifully fashioned, eyes that sparkled, a complexion 

not white, but dusky, which made her only but half visible-as if you saw her 

through a film of tender coconut juice. (65) 

The first appearance of Rosie with her husband Marco shows her a typical fighting 

Indian wife. The first conversation takes place and Rosie protest that she won’t be able 

to stay without a guide. Marco says she came along with him only to make his life 

difficult. Rosie says if he knew so what made him bring her along. There is hardly any 

focus on the looks of Rosie. Her beauty is veiled under the conversation which may 

expose only the negative side of Rosie’s character.  Whereas the novel goes on to show 

the value of Rosie. Raju’s sentiments on Rosie being ill-treated by her husband: “what a 

treasure have in your hand, without realizing its worth- like a monkey picking up rose 

garland” (80) confirms the same.  

Some more comments of the narrator can be quoted to show the literariness of the 

novel: 

1. A thought on the drought: “Something was happening on a different plane over 

which one had no control or choice, and where a philosophical attitude made no 

difference” (93) 
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2. On the relationship of Rosie and Marco: “…perhaps he (Marco) married out of a 

desire to have someone care for his practical life, but unfortunately his choice 

was wrong- this girl herself was a dreamer if there was one.” (113) 

3. In the last chapter and last part of the novel, when Raju tells everything of his 

past to Velan: “Raju waited for these words as if for words of reprieve. He 

looked on Velan’s silence with anxiety and suspense, as if he waited on a judge’s 

verdict, a second time. The judge here seemed to be one of sterner cast than the 

one he had encountered in the court–hall. Velan kept still-so still that Raju feared 

that he had fallen asleep.” (32) 

4. When the swami is on fast and tried to search out something to eat secretly:                                       

“ He knew full well that he had finished off the vessel the previous night. Still he 

hoped, childishly, for a miracle. ‘when they want me to perform all sorts of 

miracles, why not make start with my own aluminum vessel’? (236) 

5. And finally the last dialogue of the swami: “Velan, it’s raining in the hills. I can 

feel it coming up under my feet, up my legs.” (247)  

Let us analyze another aspect in which the novel excels over the movie. It presents very 

aptly the psychological states of the characters especially of Raju. The movie has a 

problem of limiting the things in a very less time so it is incapable of piercing through 

the minds of the characters. Here are some quotations from the novel that bring forth 

the fact: 
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1. Raju thinking about Rosie: “I sat in suspense. I was in abnormal state of mind. I 

was losing a great deal of my mental relaxation. I was obsessed with the 

thoughts of Rosie.” (115) 

2. When Rau has told Velan about his reality and Velan has not given response 

over it, Raju imagines his probable answer “and we took you for such a noble 

soul all along! If one like you does penance, it’ll drive off even the little rain that 

we may hope for. Be gone, you before we feel tempted to throw you out. You 

have fooled us” (232)                                

3. In the end the swami thinks in himself: “If by avoiding food I should help the 

trees bloom, and the grass grow, why not do it thoroughly.” (238) 

Yet another aspect that can be compared between the novel and the movie is the climax. 

Undoubtedly, the movie has not been able to give an equal emphatic climax as the 

novel. It is an open ended novel where nothing is ever revealed. If you think it is right, 

it will be so. So what does happen? Does Raju die? Does it rain after all? Has the mask 

become so overpowering, that it takes over Raju’s real character and establishes it as the 

truth? What indeed does happen? I am no optimist and can enjoy Narayan’s dark irony 

as he traces the making of a Mahatma in this novel. However, I would like to believe 

that Raju’s was a case where the physical guide indeed became a spiritual guide, a 

Swami. 

To Conclude, it can be said that there are so many other aspects that can be dealt in 

great detail like the great lines of the novel that became to be as popular as a proverb 
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and the human relations that are brilliantly portrayed by the novelist. It can further be 

concluded that the movie could never give the total experience that the novel does. 
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